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MANY OF the people
who turmm up to see the
Pink Floyd’s miraculous
concerts now probably
don’t realise that the
% basis for their show was
£ 1laid many years ago —
1in May 1967 at a concert
={in the Queen Elizabeth

Hall.

It was called “Games For
i May", and already they were
S leaturing  Bquid shows,
@projected 35 mm._  films,
5 quadrophonic PA system depl-
Fioyed around the hall pumping
e out weird spacey sounds quite
¥ Sunhkeard of in those carly pay-
& chedelic days
i They had a weird lead
singer and guitarist who wrote
most of the music and the
i lyrics. He wore & flowing cape
@on stage and waved his arms
M the air, and the I:ght from
Lhc fromt projecied his wvast,
dark shadow on the screen
8 behind, gesticulating  wildly
hke the Sorcerer’s Apprentice,
=4 This was Syd Barrett.
But no more. Syd Barreit,
- I'or reasons only his closest
friends could attempt to ex-
plain with any hope of accu-
racy, retired from the Floyd in
968 afler being the prime
mover of the band's rise to
fiabecome  England’s finest ex-
#e ponent of psychedelic music.
= He withdrew to his
e=iown of Cambridge; his place
gwas laken by another local
&¢iad. Dave Gilmour, and the
tFloyd subtly but perceptibly
= changed.

» L] -
Distinguished
But during his briel career
o with the Floyd and with two
gcrary, throw-away solo
albums su uently recorded
it for Harvest, he distinguished
= o= = himsell as a songwriter with
A B B8 the Muency of Pete Townshend
T2 and Lhe questing detachment
Davrcs,

_manager

Not. you understand. that |
say this without a certain
amount of prejudice. Syd Bar-
rett and the Bloyd were local
heroes in the city of Cam-
bridge. Everywhere you would
meet someone who had been
at school with Syd. or told
how Gilmour's mini was en-
tirely composed of various
picces of other Minis acquired
under unusual circumslances. |
cven had a beautiful girlfriend
who said she travelled down
to London with the Barrett
circus and lived in the first
crazy houschold in Putney.

This is wheré our hero's
story starts. There had been
bands before, of course;
according to the Floyd's first
and producer
Andrew King. known as the
Scrcaming Abdabs and the
Tea Set. On Syd Barreit's ar-
rival his band fommied as the
Pink Floyd with Roger
Waters. Nick Mason and Rick
Wright. and were playing a lot
of Bo Diddley. The Kings-
men's “Louic Louk™ was onec
fo - their stand-ow! numbers,
King remembers, but he's not
o0 sure “maybe it was
just on¢ of the numbers we
used to sing in the car.”

Student

“As soon as thngs began
to come together they started
to do more of their own
numbers. It was easy,” he
muses, "lo get the impression
that the Floyd was Syd Bar-
reti and anyone who happened
to be playing with him.” At
this point Barrett was an art
student at Camberwell, Wright
was a music student and
Mason and Waters were
studying architecture at the
Regent Poly: a pretty diverse
collection. Barrett’s artistic
temperamend can be regarded
as an integral part of the early
Flgvd's make-up.

What was more immedi-
ately recognisable was Bar-
rett’s guitar style, apparently
clumsy and anarchic, but
cffective and intensely drama-
tic. The first stage number to
come together was “Astro-
nomy Dominé™, which . was
more of a group effort, ak
thmgﬁ credited to Barrett. In
fact, it was copped from a riff
on the first Love album, al-
though the time signatures
were chopped and changed
around. -

Early as it was, “Astro-
nomy™ seems 10 have been the
prototype for the Floyd's sub-
sequent style. The bass opens
with a crescendo single string
and the heavy tympani bursts
in with learsome power. Here
as later, the words are ob-
scure, a' chant which seems
almost unintelligible, sounding
hke a recitation of the signs of
the zodiac.

Barreii was to specialise in
mystical chants and unintelli-
gible mumblings: “Chapter
247 is from the | Ching (The
Chinese Book of Changes)
and “No Man's Hand™ from
the Rrst solo album fades owt
through a just out-of focus
conversation.

The Floyd's first success on
reccord was “Armold Layne™,
and it was a knock oul. It was
wrilien by Barretl and sung in
that precisely modulated Eng-
hish draw! over (he surging
music with the same tricks in
cvidence as on “Aslmﬂﬂmy‘

- And the lyrics were . . . u
] usual. Strange hobby? Col
ung clothes? Amold Ljynt
certainly was no dedicaied fol-
lower of fashion.

The prospect of recording
scemed 10 inspire Barreti with
a fierce creativity. Nobody
quite knew whether he had ll"lf.
songs already written or
whether he wrote them
specifically for the sessions.
King again: “Syd siarted de
veloping wvery rapedly as a
%OREWAILCT . . . 3% s0un a5 we
got anywhere near a recording
Mudio songs would start pop-
ping owul.

Myth

One of these was “See

Emily Play™ which was in
much the same vein as
~Arnold Layne™. This time it

was a hit. "Games For May™

had made ils mark, and soon
after the first Floyd album
was recorded. The commercial
pressures were building up on
a group which was, as far as
the “serious™ moncy-making
part of the business was con-

cerned. a bit of a joke. They
were students, playing a music
which had never been hcard
before and obviously was not
compatiblc with anyone ¢ise’s
act. and what's more they
were being handled by
NoviCes.

Barrett was far from being
overwheimed. The myth of the
fragile artistic temperament
herc takes a bit of a knock.
King remembers seeing Syd sit
down in Peter Jenner's (King's
partner) room and wrile (wo
songs in half an hour; and
they ‘weren’t already in  his
head: “They just came out
when they were needed”™.

There are few influences on
the first Floyd album, though
occasionally (in  hindsight)
Barreti's guitar reminds me of
Lou Reed’s un the first Velvet
Underground album and Rick
Wright's organ of Ray Man-
zareck’s, but  probably the
development was  parallel.
Recorded in full glorious
Abbey Road pan-pot stereo,
clear but plummy in the same
way as “Sergeant

bit points forwards to the
chilkdhood experi theme of
“No G Trying™, but
neither the words nor the ex--
treme and stylised vocal and
instrumental  mannerisms  of
the time obscure the sirom
catichy melodic lines whi
distinguish Barrett’s writing.

The sccond side of the
album had more of the rum-
bustious (King's word) mater-
ial which distinguished Bar-
reit’s songs [rom Walers's
more measured, sombre tone-
poems. There's a wide-cyed.
astonished quality about
“Gnome™ “Scarecrow
which is a real ear-opener:
and the,deadpan surrealism of
“Bike™ is worthy of Alfred
Jarry (look 'im up).

And although Barrett liked
s simple songs, he was res-
ponsible for the dramatic
mixes. with astonishing use of
panning. In “Astronomy™ and
“interstellar Overdrive”™ whole
sections of instruments criss-
cross crazily from side to side
of the siereo screen. King:
“Syd had a un:ﬂue way of
mixing. He would throw the
levers on the board up and
down apparently at random,
making prelty palterns with
his hands. He was very de-
manding. You se¢, he was 2
painter and wouldn’i do any-
thing unkess he thought he was
downg i in an arustic way. He
was onc hundred per cent
creative, and he was very hard

Pepper”™. on himself.”

“The Pipcr At The Gates O There are few song writers

Dawn™ had eight out of the
cleven tracks credited to Bar

rcit. among them “Astronom my

Domine™, ~Mathilda Mother™,
“Chapter 24” and ~Bike™,
After the 1two :in;le:
Norman Smith ook over from
Joe Bovd iof Witchseason) bu:
the change was comparaliv
-amumhh :ccumph;hcd’

“Everybody knew exactly how o,

10 get on with making that
record — il was as easy as

falling off a savs Kin
il ch.asma!ll?lihnr are ;-ur!m

concessions (o the lads of the
time: “Mathikda Mother™ has
a2 sort of Tyrannosaurus Rex
prasciand feyness 10 the lyncs,

who cut through the sugar
with Barreit's direciness:
Wined and dined, o M
secermed jus? hike a dream
Gid was so kind, kind of
love I've never seeq.

Ahuut | yw llﬂ Syd Bar-
reit ll‘.
Clm Curn Exc
Frmu.ﬂy I'ru-l. promoter {bul

phoned,
lefl a message, but | didn't get
back to the oflice. Sometime
in the future, maybe? Or shall
we never hear any more of
Syd’'s silly. miraculous songs?
MARTIN HAYMAN
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it’s awlully considerate of you '
to think of me heve

And most obliged o you for
making it clear thal I'm nol

And I never knew the room
couild be so big

Arnd I pever knew
coald be 30 bive

Aad I'm gratleful that you
theew away my old shoes

Syd Bareite over the past few
years has not been in the unur of
stardoem aAs have the ;meﬂs
capatalized from his h trip ma-
terial. Probably for many reasons,
one, he's considered insane by his
peers who pride upon themselves
as being crazy (one is nol crazy if
he can admitl it o himsell, bla bia)
two, the average social-minded-
freak-record-buyer would be turmed
off by Syd's style of mind fuck-up
music, three, the mentally handi-
capped are probably the most dis-
criminated against class of our hu-
man sociely. Syd Basretl (former
member ‘songwriler of Pink F1 oyd)
is the original FREAK of the world
of rock music. He was {aking acid
when most of us people masterbated
over our fantasies in our back
yards.

Alter a few years of gigging
around Europe. Pink Floyd landed

%

the room

And brocoght me here insiead

dressed in red ‘ @
And I'm wondering who could

be writing this song. .. J

]

a recording contract. Around Feb-
ruary 67 Svd Barreit’'s song ““Arnold
Layne'' hit England’s charts. Be-

. cause of its strange lyrics and

semi-commescial music the song
made a feir mark on English music
tends, butl didn't exacily give Pink
Floyd super group stardom. A few.
months lzler America got its first
taste of Pink Floyd music. Another
Barrett song titled ‘‘See Emily
Play' was on the charts. Pink
Floyd was no smash success in Am
erica either. Afller these two 458
Syd Barretl and his band of weirdos
put out an album titled ‘‘Piper at
the Gates of Dawn’’.. Only a amall
gathering of English and American
music lovers copped on to it. To-
day this album sells like wildlire,
five years after its release, people
finally understand ‘‘Piper al the
Gates of Dawn''. Barell wrote
every song on the album excepl one
and Lthe material on the album is
still over many listener’s heads.

1S A JOKE

Toyd music oday. minus
Ban'el:l is still similiar to their
early material. Bametl used strang-
er voice simulations on ‘'Piper'’
than Pink Floyd presently uses.
He put sound effects right up front
with the veoices. Each song had
eerie chord progressions with spacy
middle eighths. No writer today
has come close to Barrett's style
of music, even mosl copies are
poor. Pink Floyd has truely cap-
gtalized off of his genius, for this
is where they got their direction.

In 1968 Pink Floyd’s second
album titled '*A Saucerful of Se-
creis’” came oul. As their first LP,
it didn't reach any great selling
heights. Barrett was only on one
song. ‘‘Jugband Blues'’, which he
wrote. This song is undoubtedly”
the most far-gone acid song ever
written in rock history (and that's
a2 mouthful — ed.). At the sime this
album was being put together, Svd
Barrett was locked up in an asyium
for the criminally insane. Reason..
well. it was best put by Pink Floyd
membérs as ‘‘he just took too much
acid". Barrett's days in Pink
Floyd were over he was replaced
by a freind named David Gilmour
whose style of guitar playing, but
not writing, is very close to that of
Barretl's.

~ Pink Floyd contin ued to do
some of Sydney's songs on their
albums. Feor instance , Rolling
Stone’s favorite cut off "'Ummagum-
ma’’ was a Barell song titled ‘‘As-
tronomy Domine *’. also my favorite.
English-copy-only ‘‘Best of Pink
Floyd'’, over halfl of the songs were
written by Barrett and ‘*Relics’’.he
has four songs. A nole on ‘'Rel-
ics'. you will find ‘"Amold Layne"”’
and a song Litled “'Bike'’. I you
listen to ‘‘Bike’’ you'll hear famil-
iar sound effects that Pink Floyd
uses in some of their songs now,
like ‘‘several species of small lur-

ry animals’’.

u:{hm hﬂ! m:mied an albwam
titled “*Barrett”’ in 1970. Being an
English-relesse-only LP makes it
almost ble to lind here in the
U S. *‘Barreit’’ is a very smoothed
out production, sot auite as sharp
lndclmdedandm:leduhem
when be was with Pink Floyd. Da-
vid Gilmowr and Richard Wright pro-
duced this first solo albam.  Both
Gilmowr and Wright acc Syd
on all the songs. Jemry
whoever he may be, plays m
For this Lo be Barreit’s so-
called come-back, he did a damn
good album. -Comparing it to all he
has done it could best be put — it
tops anything he did with Pink
Floyd, but not with himsell. The
best works off this album are
Hhmll “HIISIE" m "Eﬂ&ﬁ'ﬂ-—
cing Elt‘phlﬂt" because they can
give you an inside view ol what
Syd’'s style goes to. ‘‘Rats’’ is a
chanting vocal describing sexual
activities of rats compared to hu-
man beings. The musical backgroud
ground is deflinitely a neurotic syn-
copated rhythm. ‘‘Maisie’’ is about
a bad luck cow — bride of a bull.
Syd plays the part of & buil telling
the story of Maisie and her bold
bull stud husband. it’s a blues tune
played at a slow creeping pace.
Wwhen | fir st heard it [ thought I had
the tumtable tumed down to sixleen
Syd’s vocals seem to stumble and
roll out of speakers onto the floor
and melt like jelly in the alternoon

sun.

Those good Barreil sound el-
fects accompanied by a tubd are
what make up the most strung out
speed rapping song ever, ‘‘Effer-
vescing Elephant’’. | would love
to explain this song, but I'm at a
loss for words. 1'm evéh more un-
able to explain the whole album,
all 1 can say is if you ever find the
album ‘‘Bamrett’’ buy it and just
listen to it, | guarantee you've
never heard anything like it before.

s

- -



CONTINUED

Barmrett’s music has now
changed a little. He seems to dig
words that sound like the music be-
ing played at that particular mom-
ent..using words as another musi-
cal instrument, rather than just for
communication. Sometimes his lyr-
ics sound like what goes through
many people’s heads when they are
leiting their minds wander aimless-
ly. He has the capacity to repeat
them vocally. Barrett’s guitar me-
chanics have also changed. He
seems to rely heavily on the added
percussion sounds of the pick loos-
ly clicking across the strings.
Comparing Barrétt's music now to
the early days, 1 find it more scat-
tered and emralic, and at a slower
pace. It's a strange thing that the
majority of people I've known who
have been in an institution seem to
freak out and ask for Syd to be tak-
en off the record player. Has he
reached the perfection of insanity?

““Love You' off ‘*Madcap
Laughs’ is a good song to gel a
picture of his neurotlic lyrics:

Honey love you, Honey little,

Honey funny, sunny morning,

Love you more funny love tharn

the skyline baby,,

Ice cream, excuse me

1 seen yYou looking good

The other evening.

The rhythm of this song is the
same as in almost all of Barreit’s
songs. They seem Lo be a mass
collection of rhyming words and
split second Mash thoughts. *‘*Oc-
topus’’ is the same type of Mash
thoughts and multi-thyming words.
The main theme im “‘Octopus’’ is
being able to “'Trip, trip to a dream
dragon and tide your wings in a
z_hnst star.’”’ Barretl, being 8 mys-
tical person as he is, finds that the
poem, ‘“Golden Hair’' by James
Joyce is suitable enough to include
w'il.h music, on the album. When he
sings. “"lean out of your window""'
You tend to lean not out of a win-
dow, but fall into an icy grey mist
of Barrelt's reality. The song
‘“Long Gone" is a good choice Lo
show how Barrett can move your in-
ner thoughts, You actuslly feel
like you are stretching greai dis-
tances. The song is about a gir

who is !ong gone from him and you
capture the distance by feeling the
streich sensation.

There are three songs com-
bined on side two of ‘‘Madcap
Laughs’’, 1 Todk a Long Cold
Look". “"Feel’’, and “If It's In

You''. Here is where reality strikes
...Barrett’s insanity right there be-
fare your ears, From the beginning
of the first song he seems to crum-
ble at the mind and ramble off into
some soft of foggy mental break-
down. In between the songs ''Feel’
and *“Iif It’s In You'' Barrelt com-
pletely looses it. You hear him
telling the engineers to cut out or
dub over a complefe line in the
song to come. He then atlempts to
sing and fails, saying again that
he is kinda lost so they cut out
the lost parts or whatever they
choose. | honestly think that he
was about ready to cry. If reminds
me of another line, "“Controlled .
Chaos'’ but that's in ancther artic¢le

““Late Night"® is the last song
on the album.This song is more
like the Pink Floyd days than any
of the gther songs on ‘‘Madcap
Laughs'. Slide guitars slide on.
Syd keeps hoping on stars and
brooms but always remembers the
way she kissed which meant every-
thing to him. That's about all you
can say about this song. Barreil's
insanity is very selfl-evident in
this one as it is throughout the
whole album.

““Madcap Laughs”' is ovey iwe
years oid and might be Syd Barre it's
last album, but 1 hope not. Without
Syd Barretl the world is lost (moan,
cry, whine, whimper — ed.) and |f
it wasn’t for Syd Barrett, where
would Pink Floyd, Yandergralt Gen-
erator. Soft Machine, David Bowie,
Alice Cooper, lggy Pop, Moody
Blues, The Deviants, King Crimson
Emerson, Lake and Palmer, elc.
etc. eitc. be Loday?

If I was forced.. ooocunchche. ..
I've forced mysell. .1 would choose
a song titled '""Apples and Oranges®
as my favorite Syd Barretl song. Il
is truely his grealest and eal your
hearts ouls I have
access to a rare copy of the album
it’'s on. Syd Barretl, the mysterious
madcap. lives on.

David Gilmour

Following someone
like Syd Barrett into the
band was ‘a strange ex-
perience, At first [ felt 1 had
to change a lot and it was a
paranoic experience. After all,
Syd was a living legend, and
1 had started off playing
basic rock music — Beach
Boys. Bo Diddley, and * The
Midnight Hour." | wasn't in
any groups worth talking
about, although I had a
three-piece with Ricky Wills
whao's now with Peter
Frampton's Camel.

*1 knew Syd from Cam-
bridge since was 15, and
my old band supported the
Floyd on gigs. | knew them
all well. They asked me o |
wanted to join when Syd
left, and not bheing com-
pletely mad, I' said yes, and
joined in Christmas ‘68

*“{ later did the two solo
albums with Syd. Gnd, what
an experience. God knows
what he was doing Warious
people have tried to see him
and get him together, and
found it beyond their capabi-
lities.

*1 remember when the
band was recording ‘See
Emily Play.” Syd rang me up
and asked me along to the
studio. When [ got there —
he gave me a complete blank.

“He was one of the great
rock and roll tragedies. He
was ong of the most talented

cple and could have given a
antastic amount. He really
could write songs and if he
had staved right, could have
beaten Ray Davies at his
OWN game,

“It took a long time for
me to feel part of the band
after Syd left. It was such a
strange band, and very
difficult for me to know whiat
we were dong. People were
very down on us after Syd
left. Everyone thought Syd

was all the group had, and’

dismissed us.

“They were hard times.
Even our management Black-
hill believed in Syd more
than the band, It really
didn't stert coming back until
‘Saucerful Of Secrets’ and
the first™ Hyde Park free
concert, ]

* The big kick was to play
for our audiences at Middle
Earth. [ remeémber one tre-
rible night when Syd came
and stood im front of the
stage. He stared

at me all |
1

. A quote by
Dave Gilmour is here worth noting if only for
enlightenment as to the exact nature of the
Barrett/Floyd predicament:

“Theband, just before Syd departed, had got
into a totally impaossible situation. No one wanted -
to book them. After the success of the summer of
'67 the band sank like a stone; the gigs they were
doing atthe time were all empty because they were
so bad. The only way out was to get rid of Syd, by
which time the ball had definitely stopped rolling.
We had to start it all over again. Saucerfuf of
Secrets, the first album without him, was the start
back on the road to some kind of return. It was the
album we began building from. The whoie
conception of Saucerfu/ had nothing to do with
what Syd believed in or liked. We continued
playing some of his songs for a while but...in the
beginning the songs were all his and they were
brilliant, right. No one disputes that. But | don’t
think the actual sound of the whole band stems
from Syd. b3

“As far as | can see, there's no relevance in
talking about Syd in reviewing one of our
concerts.”

Exceptforthefactthatthevery first song they
perform in their current set (which presumably
they’l bring intact to the % '/ % " ¢
States with them when they . .~ / 1'.;_

, g

tour here in Aprl) is openly . i
for and about Barrett. It's a  __
new Roger Waters number ..

entitled ““Shine On You Crazy-“*(‘*gsf)\
Diamonds” and strings toge- )
ther all the awed epithets ever
used to describe a figure :1.
whose life up to even its:- ¥
current creatively " paralysed
and hyper-confused state, has ~ .
been immeasurably more tra-
gic than 'mysterious.’ It's a .7~
direct call to arms from
Waters to Barrett, only it
doesn't really work. And:
ﬂmfswﬂmply because it isn't A
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’ T Knew a girl and T like her stil

she 3aid she know she wodd trud me
and T oo will,

I said OK baby tell me whal you be

and T\ lay my head douwn and 1ee wbat lsee

By the Yime che was back
oy her Gpen @yes
T KEnew that T was infor n'hi:a furprlm A

T qu’wl asd 1T Like her ol

the said she wnew he weld trtt me
and 1 her woill

I said OK vaby tell me what you be
and I'Il lay my head down gnd
1ee vwhal | see.

By the time che was back by . %
her open 2yeg

Al T knewthat T wasin for o big surprise

es |'m thinking of this yes | am

PuddletownTom was the under q rouad
Held you tighter so close yes you ace
Please hold on te the steel rail
Colonel with gloves draughts leeches
He isdt leve on Sondays mail

All the Eives crock Henrietta , shek

o mean qo laeﬂ‘q got to write her
o letter, :

& Did I winking of this | am

Yo Yurmmy yum dum YUy Yam Yum yem ¥ .
ey Illm_ fhinkinﬁ o€ thisin steam,
SKeleton Kiss to the steel cail

Fleas in Pameta qloves dravgls leaches
Cl“'ﬂ':fmﬁ r.l'mn.a writh q{vﬂﬂt of steqm
Al the Cives, crock Henrietla,

She$ o mean go getta, dot o write her

a letter.
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